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@ city’s best kept secret? :@3 p

Sure, everybody’s heard about our wintry, €loudy’summers and that

pretty bridge. But only in the raref ed world of dance is San Franc;sco
known as the home: of pephape-the the most compelllng ballenna of

t|me the-dark-eyed deﬁgh-ter-ef-eaaanchrg-f&mﬂy from CubaTwho

like her sister Lorna (now a prlnclple dancer thh the
and rorther Lupe Calzadillar;

Boston Bailet) learned her art from the legendary Alicia Alon,io
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Sultry, passionate, take-no-prisoners;,’ is ho Los Angeles Times
dance critic Lewis Segal describes Feuoc»\She s one of the best
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dancers in America. Fiery and intense when she wants to be,
technical when she wants to be. And there are very few dancers who

SRR

are just as strong at both.”
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Still, Faﬁoo is not satisfied with bemg a pnncup{e dancer at one of the

R

;ﬂth ”
ad &
o a@j left in hej)sizgwy, robustjlegs, but at thls moment she’s about to burst
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premier ballet companles in Amenca At 34, she has plenty of plig C}f

onto a much bigger stage. This fall, quo debuts in her very first
acting roleTn The Lost City,” directed by and starring Andy Garcia,
a{ong with Dustin Hoffman and Bill Murr:":\y In the movie, set .
at that pivotal moment in history whenTCastro@éﬁT */'f}"’bﬁ o)
Carnbean island playground became ,se?/ much more.. (\/cornphcate e ;.‘
S
Feijoo plays the straw the stirs the drink, literally. That s, as—ﬂae plovy s :“"‘-'«

' whose
W famed Trop:can% keijee’s image is carved

Hhat on a stlrrer(érma s character gives her while they flirt in Fejee's her

dressing room.

Here’s how it all came about. At a post-performance gathering at
Tosca, in a late-night conversation thh the famous North Beach
| c ,c(e,: davern’s well-connected owner, Jeanﬁ’ette Ethendge ngoo
mentioned her interest in acting.
| | old pelitoms
“I' didn’t take it too seriously,” Fe/eoo telﬁme over ¢osmo{ and
@ ¢nocch| at Lh: boisterous Jardlmérehln a slinky, sleeveless dress ':,\ c
and worn, beaten-up brown boots, Eajee is affable and warrrbﬁep\ on quge
eyes on—the-t—seaggare hkeagmudges of charcoal with sharp, glittering
d|amonds m the middie yomght in the softer light of this Hayes Valley
resturont el @ke on a Ilghter hue, an aimost mllky vagueness. ém
SV

e /,

{ for some reason, of a magmf icent snake about to shed its skin. .’ T
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Nearly a year after theﬂw Ethergdge showed up ata

ballet rehearsal and dragged Fg'é'oo, still in her point shoes, across the

street to the movie set of the 2004 thri!le& QT/wis tedﬁ_t,o meet fellow ‘\Lw(

Cuban expatriate, Andy Garcia. The dancer and the ogrop-d-ead-

3;;%%5 7 actor bonded easily over their their Ioveland longing for

Hgvana. Garcia had departed with his parentéT at the age of 10;
Fc?"ioo left alone, at 19.

“My: mam éo_ﬁCem_ wé‘s.rhy family,” she says now. “How | would miss '
them. It was my roots, my grandma, my mother, my sister. | was
leaving everything behind.” | |

“Everything” included a certain broad famg that ballet dancers cas
; achieve in Cuba. Fg:joo was just beginning to
- Havana.*l remember a group of people who would write downthe ~
dates I'd premiered things. That's how they follow you. And they
really have a knowledge. They know when you"'r-e not feeling well and

* when you change a step.”

1
But there were sJFnany fabulous dancers in Havana, and F(ﬁjoo knew
her greatest—and most exciting®lopportunities lay elsewhere. After
wirth ?(’[\g Ealletof r v gorp y
—Sfintsyin Montej'e%Mexigmwi%mhe Royal Ballet of
Flande . and wi-tlﬁhe Joffrey Ballet in Chicago y Ft.le;ioo landed in our
fair city, where she anaﬂas been @firring audience happily)since

i+ Seems .
1999. Still, one-senses that something of great importlis missing. “In
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Cuba,” says Fe‘joo, “pballet is a big, big deal, like baseball. It's seen as
a sport, and people understand it.” I-_Ier.e, thcugt;ﬁ)allet fans are warm

and loyal, but they come in smaller numbers and narrower
i
demographics. Perhaps that's why Fe‘ioo is attracted to the movies.

And that’s where Andy Garcie comes in. A year after their impromptu

meeting m-Saa.EFa-neleg Garcia came to see Fe‘|oo dance what
'Soughf-M:f _ 7
mlght be her S|gnature role the jealous-+ § Kitri in Don -
Quuxcte This magazme s dance crltlc Paui Paﬁfsh descrlbed
' mﬂn w . B
Feﬁjoo s Don Q entrance is ‘”l:“ hig: “She Just came in w:th thts

unbehevabie over-the -top energy. It’ s a Inttle like Calamlty Jane. Or

as if Shirley Temple grew. up into a woman with passion.” w The Lost Q’fY
GO

Garcia says he knew nght away that Fe‘;oo was right for the rolel And

f .:er.mstmcts as an actress ("9’“)

i ifare nght on' the ?:money, . he says “She could handle a much !arger

part than | had to offer.”

;o ' - ﬂ\mudef l_,
Feﬂqoo s happy, too if for no reason other than. the quury of a second
chance that film affords a%erformer “On stage if you don’t do it
correctly, that's it, it's gone. But in film, if you don't like it, you can go
back.”

So, is this the beginning of something new, or just a delicious
digression in a thoroughly demanding career? “I'd love to do more
acting,”thedivef says) but Iuc% has no immediate plans to cut
Fasaalty vefers 4o
Singers; Ase Catn have
a pejerstive CoMoTt, /
S
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”“""M;‘;!t s the Lorena Feﬂj@ coming soon,
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‘Two days earller we'd made eye contact across a crowded room and
I'd been certaln she was flirting wsth me. She’d smiled, probably poss l'-l)/
| wmked 1 couldn ti |mag|ne what: she saw in me, but | was moved
mtngued flattered(bﬁuas just beginning to consider the possibilities
when the curtain fe!l#‘he performance ended, and | shuffled up the

aisle with all the ffteuposes hetarmmins
+hot
grandkids and-thritted ballet aficionados at § Saturday matinee. We

-were all abuzz a-H?— uddenly fuII of hope each ef-a%eimg M '(’ke pwero'f:

to a theater near you.



